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Leaping Leopard
by Richard Seeley

W were riding in our safari vehicles in the Masai Mara Game Preserve in Kenya, photographing the
extensive wildlife there when we received the news over the radio - leopard alert! Our driver Ben did a

u-turn and headed across the savannah at body-bouncing speed to converge on the leopard location (how

they know where to drive is beyond me - there are no signs, no maps, no GPS and the few visible roads are
dirt and rutted). And suddenly there it was before us.

fiOn the Marcho

This beautiful cat creature was marching across the flat and open terrain with its tail curled high in the air,
head and eyes straight ahead, ignoring the 7 safari vehicles crowding around it. Ben leap-frogged the crowd
and positioned the vehicle 100 yards ahead of the cat. It was heading straight for us! As it approached, it did
not change direction. It just walked past like we did not exist. So close, so exciting, my heart was racing.

iSo Closebod
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Ben did another leap-frog and repositioned
our vehicle so that we had a good broadside
view as our leopard marched by. But this time
the seemingly steady cadence was
interrupted. The leopard stopped, turned its
head, and stared as two hyenas came out of
nowhere on a diagonal converging collision
course.

AHy ena

AiHyenas i

The leopard rocketed into full flight, gaining a
slim lead away from the hyenas, and leaped
up a nearby tree. In one jump it seemed to
land halfway up the trunk of the tree. It then
scrambled up the trunk like a launching
missile, landing on the nearest branch.

iGaining
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fiScrambl e

AOn The L

It stood in the crotch of the branch, hackles
up, teeth barred as it surveyed the threats
from its high perch.

The hyenas eventually lost interest and ! .
moved on to track other prey. When the hyenas were no longer a threat, the Ieopard descended the tree and
continued its solitary march to its destination.

Be sure to watch the video: Leaping Leopard Video
Just another wildlife encounter in the Masai Mara, Kenya :)

Richard Seeley
richard@seeley.com

Hospitality for the
February Meeting

Photos by Bill Bevington, Donna Carr, Cathy =
Sheeter, Bob Stocker, and Nancy Stocker were
among the Top 250 highly commended images in
the 2011 Share the View photo contest run by the

Audubon Society of Greater Denver. Prize winners Marge Mieger - Cookies/Snacks
and the Top 250 highly commended images

are currently on display at http:// Barbara Fleming - Beverages
denveraudubon.contestvenue.com/winners-

intro.php. Although the contest is sponsored by a Volunteers are needed for later this year!

local organization, winners were from all over the
world. Congratulations, all!



http://www.youtube.com/watch?v=RGl3303ZCC8
http://denveraudubon.contestvenue.com/winners-intro.php
http://denveraudubon.contestvenue.com/winners-intro.php
http://denveraudubon.contestvenue.com/winners-intro.php
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MHWPC - The Wildlife Experience Exhibit 2012

AThe Living Foresto

The Wildlife Experience (ATWEO) has invited our CI
August). The theme will be The Living Forest. At the regular Club meeting on March 14th, we will have
a special digital competition where Club members will choose 22 images to be included in the exhibit.
No member will have more than one image selected for the exhibit. Only Club members that have paid

their Club dues may participate. Pl ease read al l of the FAQO6s bel ow
process.

FAQOSs

1. Wh a 't i s AThe The exhibit themkE © mtensianally?broad to allow for a wide variety of
nature subject matter and for <creative interpretat
group of images in the exhibit will feature both wildlife photos and landscapes that capture all aspects of

the theme AThe Living Foresto. We hope to collect

the forest home.

Any entry that meets the Clubdés regul athandofmangand t i o
nt

| andscape categories may be e ered. 't must be
that, 1 tdés up to the judges.
2. How much creative adjustment can | make to my image ? Al l nor mal APhot os

that are allowed under our regular Club competition rules for the wildlife and wildlife i captive and
controlled, may be applied to your images. Highly adjusted or created images that would fit into the
Club6és Open competition category are NOT all owed f

3. Are captive wildlife subjects allowed? Yes, they are all owed. Any
guidelines for the wildlife i captive and controlled category may be entered.

4. How do | enter? Each Club member may submit a maximum of 2 images. Entries MUST be in one

of the following aspect rations: 1x1, 2x3, or 1x3 aspect ratio because the final exhibit wraps will be
square (20x20 finished 7 23x23 overall print size), rectangular (16x24 finished i 19x27 overall print size),

or panoramic (11x33 finished i 14x37 overall print size). Entries that do not conform cannot be accepted

into the competition or the exhibit. Entries should be submitted during the digital image submission
window for the March 2012 meeting. Please refer to the Digital Image Submission Guidelines
published on the Clubdés website H WRVENHWPEL.&g ." htt p: /

5. How are images selected to the show?  The Club members in attendance at the March meeting will
vote to select 22 images for the exhibit, including two "Best of Show" images that will be prominently
featured and displayed at a larger size in the show. Each Club member may enter a maximum of two
digital images into the March TWE competition. The first round of voting will be to select the single best
image from each member, which will move into the final round. In the final round, the top 22 exhibit
images will be selected.

Finally, 2 of these images will be selected as Best of Show from the top 5 images in the final round.
Each member gets 22 votes during the final round, so it really helps to have a piece of paper and a pen
to take some notes on your favorite images as they are shown and to track your votes.

6. What must | bring to the March meeting ? Bring a CD with high-resolution TIFF files to the March
meeting. Even though you already submitted low-resolution files, we need a high-resolution file for
printing from all the winners. YOU MUST DO THE CROPPING and submit a file in the appropriate
aspect ratio i THE PRINTER CANNOT DO THE CROPPING FOR YOU!
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Here are some helpful Photoshop tips from Russ Burden:
The bottom line is the aspect ratio with no resolution:

1x1

2x3

1x3

Here is an example for the 2x3 aspect ratio.

Width: | 3 in & Height: | J Resolution: | pixels/inch T]
Horizontal
3 inches wide 2 inches tall Resolution = blank

Once it’s cropped to the 2x3 ratio, the file needs to be made into
a 16x24 in the Image Size dialog box.

Once the image is cropped to the desired aspect ratio, the file needs to be made into one of the following
sizes in the Image Size dialog box.

2x3 = 19x27 overall, 16x24 on the front face
1x1 = 23x23 overall, 20x20 on the front face
1x3 = 14x37 overall, 11x33 on the front face

When cropping, remember that this exhibit will feature Gallery Wraps. Be sure to allow for the excess on the
outside edge for the wraps.

Here are some other helpful guidelines:
All files need to be uncompressed 8 bit tif or jpgs flattened without any channels, paths or layers.
They need to be in either sSRGB or Adobe 98 color space.

Scanned images from a slide need to be scanned at 200-300dpi at 16x24 when the scan is created. This
scan will render somewhere between a 60 to 85 meg file.

Original camera files need be cropped to the desired aspect ratio. Once cropped, they need to be sized at
300 dpi file size. Use Bicubic Smoother. If the resulting image is significantly cropped, be sure to view it at

100 %. I f it doesnét | ook good, please refrain from

"Photographers who sharpen images should be very careful not to over sharpen. Be sure to check sharpened
images by viewing them at 100% image size."

If your image was originally a slide you will need to bring a CD with the high-resolution files to the March
meeting, even though it has already been submitted as a low-resolution scan for the competition. If your
image was originally a slide you will need to follow the guidelines above.

7. Can | enter a mix of digital and slides? Absolutely. But since the competition is in a digital format,
your competition entry submission (maximum of 2 images) must all be in the prescribed low-resolution
digital format even if the original image was captured on film. In addition you will need to bring to the
March meeting your high-resolution digital files on a CD for all of your image entries regardless if the
original image was captured digitally or as a slide. If your original image was shot as a slide, you will
need to follow the guidelines above.

S
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8. If my image is selected to the show, what happens next?
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The night of the competition, we will

need your high-resolution image on CD. You'll get the CD back at a future Club meeting. Shortly after the
March meeting you will need to email or snail-mail a 50-word maximum written description of your
selected image to Chuck Winter. This will be displayed alongside the image so TWE visitors can learn
something about it - what kind of animal it is, where did you take the picture, were there any interesting
things going on, etc. This should be general information about the image subject and should NOT
include any photographic information like, camera, lens, etc. Please ask Chuck Winter for suggestions, if

you need help with this.

9. Who pays for the prints and frames?

MHWPC agreed last October that each member who gets an

image accepted into the exhibit will contribute $35.00 toward the DuraPlaq display. TWE will pay the
balance for the canvas print and wrap. If your image is in the show, you will get to keep the DuraPlaq

after the show is over!

10. What if | want to enter the competition, but can't come to the March meeting ?

You d

to be present to win, but your image does. You need to send the applicable items listed in item 6,

above to the meeting with someone else.

News from the

/ .
%ﬁ'\ Library
M}J .

r Hello from the Library!
o

Joe and | are sorry that
we didn't show up at the
last meeting - work, the
snow, and cold deterred our efforts. We will plan on
having the library materials on display at the
February meeting. Come and check out what we
have to offer - whether it is a book, video, DVD,
etc. We all can benefit from learning something
new, viewing new vistas, reading of suggestions
made by others on places to visit, etc. Joe and | will
have just returned from Lake Tahoe and hopefully
get some gorgeous scenics of Emerald Bay, the ski
slopes, and maybe some animal candids. So, don't
forget that we have some interesting materials
available. COME AND CHECK US OUT IN
FEBRUARY!

Informational Link&

Thank you to Charlie Summers for these web links:

To find out about the extras features in Lightroom 4.
check out this article at Digital Photography Review:

http://www.dpreview.com/news/2012/01/16/
Irdinterview

And, a possibly interesting way to find lost/stolen
cameras, or pictures?

http://www.dpreview.com/news/2011/12/29/
cameratrace

2012 Dues
Reminder!

If you have already paid
your dues, THANK YOU

If you have not paid your
dues Rita Summers and
I will be out of town for
the February meeting.
To pay your dues, Lois
Lake will be handling
Rita's duties and you can pay Lois when you pick up
your nametag. If you can't make the meeting, or you
prefer to mail your dues in, you can mail your
payment to:

SAM FLETCHER

ATTN: MHWPC

11831 E. KOKOMO

FRANKTOWN, CO 80116

Dues are $25 per individual, and $5 for each
additional family member, per calendar year.
THANKS!

SAM FLETCHER
TREASURER
MILE HIGH WILDLIFE PHOTO CLUB

[@))


http://www.dpreview.com/news/2012/01/16/lr4interview
http://www.dpreview.com/news/2012/01/16/lr4interview
http://www.dpreview.com/news/2011/12/29/cameratrace
http://www.dpreview.com/news/2011/12/29/cameratrace
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by Lois Lake

Wildlife

| joined MHWPC just before the March
meeting in 2009. It was my first meeting and it
just happened to be the month for competition
for images to be hung at The Wildlife
Experience. | was so excited that | had
captured a butterfly sipping nectar from a
butterfly bush. You could actually see its
tongue! What could be better than that, right?
Well, the night of competition arrived and the
voting began. My image received one vote
and | think that person felt sorry for me and
wanted to encourage me in photography. |
have to say that the members of the club are
very encouraging and wiling to share
information to those who want to learn and
t hat became tYyearmwhyg rayiinsageéonly received one vote.

Foliage must be in its prime. Looking back on that first image, | now realize the butterfly was desperately
trying to find nectar from a fl ower that was about
captured its tongue.

Clean backgrounds with a pleasant color work best. You must have enough depth of field to blur the
background, i.e. the rest of the bush. There were leaves that created bright spots which distracted the eye
from the butterfly. Generally a white or bright gray background do not enhance the image.

Isolate your subject and keep it simple. The butterfly is the subject and it is necessary to show the flower,
but the background was so cluttered it was very difficult to find the butterfly.

Crop the image to best display your subject. The majority of the bush should have been cropped out of the
image. Before you even shoot the image you need to define the subject matter and how you want to
compose the shot.

Never shoot past the perpendicular. What this means is that nobody wants to see the south bound end of
a north bound anything. If the subject is walking away from you, it is not a good shot.

Capture the catch light in eye. When you are shooting wildlife it adds so much to the image when you get
that little glint of light in the eye. It shows life and vibrancy.

Wildlife shots with action or interaction rate higher. Watch your subject and learn their behavior. It is
fascinating to see non-verbal communication and body language among the wildlife. Take the challenge of
trying to capture that in your image.

The subject must be in prime condition. One year | found a white trumpeter swan in the Madison River in
Yellowstone. | could see pink on one of the wings. When | got home and enlarged the image on my
computer | realized it had a broken wing tip which was bleeding. Even though nature is cruel at times and
reality is not always pretty, people do not want to see it and an image will not rate well if the subject is not
in prime condition. People do not want to see animals when they are shedding their winter coat. Wait until
their coat is shinny and sleek.




