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N o v e m b e r  P r o g r a m

The Business of PhoTograPhy
guest presenter, Aaron Bible 

by Alix Gallivan

Photographer of all trades, Aaron Bible, will present his 
views on “The Business of Photography” at the club’s 
November meeting.

Bible, Director of Gallery Sales and 
Operations for John Fielder’s Colorado 

and Reed Photo Art Gallery, is diverse in 
his talents. He multi-tasks as an instructor of 
photography at Front Range and Arapahoe 
community colleges in addition to maintaining 
an artistic body of work which includes preparing 
a documentary on Appalachia and completing a 
book on Rottweiler’s and their owners, a book 
that features his photography. 
He also finds time to serve 
on the Board for Denver's 
Art District on Santa Fe, ride 
his bike, hike and paddle 
a kayak. “Whether at work 
or at play,” Bible says, he is 
“…continually attempting to 
break new ground and link 
together stretches of the 
journey called art and life.”

Between receiving his Bachelor of Arts 
in technical journalism from Colorado State 
University, in 1994, and his Master of Fine Arts in 
photography from the Savannah College of Art 
and Design, in 2005, Bible built his reputation as 
a prolific outdoor and travel writer. He pursued a 
photojournalism career that led to a position as 
editorial consultant for Eagle Outdoor Publishing, 
content manager for PlanetOutdoors.com, visual 

and intellectual assets manager for DigitalMed, 
and contributing editor for Paddler and Blue 
magazine.

Born in Tennessee, Bible was drawn 
to photography early and perhaps genetically. 
“It was something I was passionate about 
since I was a teenager, maybe younger,” he 
says. “My dad was a photographer and I loved 
watching him work. I also thought all the gear 
was very cool. I loved creating interesting and 
compelling images in high school, I love looking 
at other people’s work and learning about great 
photographers, and I love the image making 
process. I love working in the darkroom, the lab, 
and also in Photoshop. I love being outdoors 
and also working with people. My passion lies 
in creating an image that means something 
greater than the image itself.”

When asked how his 
photojournalism background 
informs his art and conversely 
how his creative side informs 
his photojournalism, Bible 
replied, “Photojournalism is 
part of who I am as a person 
and an artist. Because all 
photographs should tell 
stories, photojournalism is a 
natural fit. I also saw it as a 

way to make a living doing what I love.”
His current position with the galleries 

offers him the challenge of creating sales for 
Fielder and the twenty to thirty other artists 
the galleries represent, but also offers him the 
rewards of working with customers and “helping 
them acquire artwork that they love and that 
improves their lives.”

On a more technical note about Bible’s 
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photographic processes, he says, “My fine art 
work is all Holga, Polaroid, and medium format 
film. My older photojournalism stuff is all 35mm 

Provia transparency 
film with Canon 
gear. I have also 
shot large format for 
various projects. 

“Nowadays, 
almost al l  my 
commercial work 
is digital. In terms 
of software I use 

Photoshop, also InDesign. Almost all my 
photojournalism is in digital as well, as is my 
wildlife photography.”

“Many fine art nature and wildlife shooters 
still use film” he acknowledges, “but digital is 
more common now. The key to success with 
digital is file capture, file management, and high 
quality printing. The other problems with digital 
are weather, batteries, and film speed. I can talk 
about this at length.”

And perhaps he will – at the meeting on 
November 12.

© Aaron Bible

Other business from the last meeting…

November is election month. Chris Loffredo's 
two years as MHWPC President comes to an 
end in December.
A new slate of officers for 2009 will be presented 
by the Board at the November meeting for a 
member vote.

Of Interest...

Maximum Photoshop Tour with Dave Cross 
Colorado Convention Center
Friday, November 14, 2008 
http://www.kelbytraining.com/product/
denver-co-1-1.html.

Hospitality for November Meeting

Snacks:  Chris Cosenza
Drinks:  Bill Berington

Digital Study Meeting

October 29th Bruce Norman shared the ins and 
outs of the new Nik Viveza program.

All paid members are encouraged to attend the 
digital study meetings. 

The meetings start at 7:15 PM on the 4th 
Wednesday of each month. 

Enter through the main entrance, not the doors 
used for accessing the theater. Bring a notebook 
and writing implement to take your notes.

Feel free to volunteer to do a presentation. The 
more people who participate, the better!

Next Meeting:
NOVEMBER 26th
Processing files in Adobe Camera RAW and 
then using Photoshop for additional refinements. 
Everyone bring a RAW file on a Flash Drive for 
demonstrations.

At The Last Meeting…

Long time club member Dick York 
arranged a presentation on the creative side of 
digital photography. The program, titled Nature 
as Art, was not photography in our traditional 
sense. Instead, four local artists, Fred 
Luhmann, Russ Dohrmann, Gail Dohrmann 
and Helen Tyler showed us how they view 
the natural world and alter realism through 
digital manipulation of an image. From the 
relatively simple technique of combining two 
images to the more advanced of applying 
painterly affects, we saw some of the immense 
power that Photoshop and other software can 
bring to the digital canvas. Also, we saw some 
of the planning and thought processes that 
goes into making digital art.

An insightful and thought provoking 
program. Thanks to Dick, Fred, Russ, Gail and 
Helen, GREAT SHOW!
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Conservation Photography: 
Art Born of Environmental Ethic 

A distinct discipline within nature photography 

by Cristina Mittermeier
all rights reserved

The concept of conservation photography 
has been proposed out of the need to make a 
distinction between the creation of images for the 
sake of photography, and the creation of images 
to serve the purpose of conserving nature.

Conservation photography showcases 
both the beauty of our planet and its vanishing 
spirit, and it represents the “pictorial voice” used 
by many conservation organizations to further 
their messages. Although traditional nature 
photography is good enough to do the job, the 
creation of images that inspire and move people 
to change behaviors and take action requires 
an understanding of the issues necessary to 
tell the story; this is the job of a conservation 
photographer.

Anyone with means and assets can 
purchase the equipment, travel to interesting 
regions and learn the secrets of wildlife 
behavior; what cannot be purchased is the 
empathy and sense of urgency necessary to 
create awe-inspiring images that move people 
to take the necessary actions that ensure that 
the wild world persists. Photographic talent, 
when combined with environmental concern 
and scientific understanding, make a fine recipe 
for conservation photography.

Standards and Practices 
With the exception of the most technical, 
peer-reviewed scientific journals, photographs 
are a necessary and constant element 
of conservation communications. Be it to 
document, demonstrate, compare or inspire, 
images are an indispensable element of the 
conservation toolbox. Nevertheless, despite their 
critical importance in the crafting and delivery 
of messages, conservation professionals 
often opt for “home-made” amateur or poorly 

Braggin Rights...
Bob Cross has a photograph appearing in the  
2009 9-News Calendar, currently available.

James Hager had three images selected 
for the NANPA Showcase 2009. "Flamingo 
Reflections" was selected as a Top Ten image, 
"Red Hartebeest Running" will be featured at the 
summit and appear on the website, and "Village 
Weaver" will appear in "Expressions."

Russ Burden received a Highly Honored in 
Nature's Best Windland Smith Rice Photography 
Awards in the Environmental Issues Division. 

CONGRATULATIONS! It our pleasure to announce that you have been 
officially selected as a Highly Honored winner and will be published in 
our 2008 Awards Special Collector's Edition, due out mid-November, a 
100-page magazine of the highest quality reproduction and design. It 
was a challenging process this year to narrow down our selection from 
more than 20,000 entries to just over 100 overall images for the issue.

 – Nature's Best

© Russ Burden
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executed images, simply on the argument of 
cost. The advent of easy-to-use digital cameras 
has exacerbated the situation by giving the 
impression that taking pictures is a simple 
undertaking. But learning photography is like 
learning a new language: amateur snapshots 
are the few words necessary for elemental 
communication, while the images created by 
gifted individuals, often professionals, those that 
inspire and enrich our soul, are the equivalent of 
poetry.

Of equal concern to the poor use and 
selection of visual materials for conservation 
is the unfair practice of requesting donated 
images from professionals. Too often, after 
a project is finished and all the images in the 
inaugural digital card of a brand new camera 
turn out to be uninspiring, organizations resort 
to the charity of photographers. This practice 
has often been discussed and reproached by 
professional photographers who feel that if 
everyone else has a budget line in conservation 
proposals, photographers, particularly given the 
significance of their contribution, should have 
one as well.

At the same time, it is important to note 
that many organizations do understand the 
importance of photography and are serious 
enough to dedicate staff and resources to 
acquiring images and paying professional 
photographers; this effort is evident in the 
high-quality materials they produce and in the 
achievement of their conservation goals.

Also, acknowledgement is due to the 
importance of donating images and time 
and talent to small grass-roots conservation 
organizations and other environmental causes 
that may lack the resources to carry out large, 
complex projects and for whom it is much harder 
to find funds to hire the services of professional 
photographers. This is a matter of civic duty and 
a personal commitment to help those causes 
we believe in.

Let it be clear though, that although the 
donation of images is a great way to begin the 
road towards making a living as a photographer, 
we need to be able to aspire to make a decent 
living from our craft.

Conservation Photography: Purpose 
But how does conservation photography 
differ from nature photography?  Although the 
similarities are many, the most outstanding 
difference lies in the fact that conservation 
photography is born out of purpose. From the 
early achievements of Ansel Adams in capturing 
the imagination of the American public with 
his well-crafted images of wild America, to the 
brilliantly executed images made by National 
Geographic’s “Nick” Nichols during an epic 
trek across the Congo that has recently led to 
the creation of an entirely new protected area 
system in Gabon, conservation photography 
has a well-established, yet seldom recognized 
record. To me, the significance of conservation 
photography was revealed when I first came 
across the work of Peter Dombrovskis, a 
Tasmanian photographer, who with his camera 
became instrumental in saving the Tasmanian 
wilderness from massive dam destruction and 
who has become one of the finest examples of 
how images can buy victories for conservation.

When I first encountered Dombrovskis’ 
work, most of my photographic education 
had been focused on the techniques and the 
use of the endless paraphernalia that we 
photographers like to haul around. At the time, 
I was making some progress in technique but I 
felt that my images were lacking something more 
elemental. And so, the discovery of Dombrovskis’ 
images during my first trip to Tasmania gave 
me a clear vision for my own career, not only 
in terms of craft, but also in terms of mission. 
His philosophy to demonstrate that one should 
not only take images that endure, but images 
that call for the wild world itself to endure has 
become a guiding principle in my career as a 
photographer and it is in this idea that the spirit 
of conservation photography lives.

I found Dombrovskis’ genius among the 
tourist souvenirs of the Hobart airport shop. 
His images, like paper jewels, stood out from 
the surrounding Aussie paraphernalia. But the 
perfect scene of a beautiful morning-lit outcrop 
in Cradle Mountain National Park didn’t tell the 
story of the fierce fight that had been waged just 
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a few years before to save the jagged contours 
of that wild landscape. That story, as it turned 
out, was just one chapter in the long history of 
Tasmania’s environmental struggles.

Tasmania, like most European colonies, 
has seen its share of ecological and ethnological 
blunders - some devastating. Its first irreversible 
loss came in 1876 with the extermination of the 
last Tasmanian Aborigine - less than a century 
after Europeans first arrived. Its next major 
tragedy came in 1936 with the extinction of its 
largest endemic mammal, the Tasmanian tiger, 
and was followed by the careless introduction 
of hundreds of invasive species that to this day 
continue to threaten the delicate native flora and 
fauna of the island. But it was the obliteration of 
Lake Pedder, a magnificent and ancient glacial 
lake - centerpiece of a national park and one of 
Tasmania’s most outstanding natural wonders 
- that finally spurred public indignation. It has 
been said that had it not been destroyed, Pedder 
would occupy today as prominent an iconic place 
in Australian lore as Ayers Rock and Kakadu.

At the center of the opposition to dam the 
Pedder was Lithuanian-born photographer and 
conservationist Olegas Truchanas, a man who 
eventually became a mentor and father figure 
for Peter Dombrovskis, who was a Latvian 
immigrant himself. Armed with photographs 
and films of the area, Truchanas took the fight 
up to the government and the people. To raise 
public awareness, he called public meetings in 
the Hobart Town Hall and in his now-famous 
audio-visual displays, he played breathtaking 
scenes to capacity audiences of what was 
about to disappear forever. Sadly, despite an 
impassioned fight, the government succeeded in 
damming the Huon and Serpentine Rivers, and 
in doing so they drowned both the cries of the 
protesters and the exquisite beauty of the wild 
lake. Devastating as this defeat was, the silver 
lining came in the birth of a major movement to 
use photography for conservation.

The fight over waterpower, however, was 
not over. Despite being less than 1% the size of 
Australia as a whole, Tasmania possesses half 
of the country’s hydroelectric potential, much of it 

from the powerful, free-flowing rivers that surge 
through the island’s rugged western half. And 
so, soon after the dramatic loss of Lake Pedder, 
another proposal was released, this time to dam 
the Franklin River, and thus flood one of the 
last great wilderness areas in the world. This 
time, however, the idea was met with a mighty 
opposition. At the center of the battle was a 
well-organized protest that took the fight to the 
court of international opinion, with the support 
of world-class photographs by artists including 
Peter Dombrovskis.

When then Australian Premier Robin Gray 
declared the wild river "a brown leech-ridden 
ditch," Dombrovskis, a shy, quiet man, chose to 
raise his camera instead of raising his voice. As 
Truchanas did before him, he headed out into 
the wilderness to illustrate his disagreement. His 
intention was not to make campaign images, but 
inevitably, his images became the center of a 
massively successful campaign. "'In any sort of 
campaign where you are trying to get people to 
feel for an area, to make some sort of decision 
about it, you need powerful images to show 
people, to give people an idea of what those 
areas are like," he said.

Dombrovskis succeeded in capturing the 
soul of Tasmania and he too was able to show 
the people of Australia, through his photographs, 
what they were about to lose. In the end, the 
modest beauty and tranquility reflected in his 
images - still published extensively even years 
after his death - was enough to turn public 
opinion around.

The opposition prevailed and the federal 
government compensated Tasmania for the 
perceived losses from the lost revenue of the 
hydroelectric dam and then took it one step 
further by creating the Franklin-Gordon Rivers 
National Park.

An Ethic of the Land 
As it became clear to me that the magical quality 
in Dombrovskis’ images lay in his passion to 
convey a sense of place for something that he 
loved and that was at risk of disappearing and 
not only in the flawless technical merits of his 
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work, I also understood that it was the mission 
behind the work that invested his images with 
soul. Peter once said that something of the 
photographer should be evident in every image; 
something of how the photographer felt should 
leap from every photo, otherwise the photo is 
just a piece of paper. You can catch glimpses 
of Dombrovskis in all his photographs: Peter, 
the father, the naturalist, the son, the poet, the 
gardener, the husband, the conservationist, and 
yes, the photographer. “An ethic of the land 
is needed because remaining wilderness is 
threatened by commercial exploitation that will 
destroy its value to future generations,” wrote 
Dombrovskis when his beloved Tasmanian 
wilderness came under attack.

An ethic of the land is indeed what we 
need to convey a sense of urgency to our 
audience as conservation challenges gather 
speed.

This is a very clear example of the 
power of images for achieving conservation 
outcomes. Can the success of this model be 
replicated in other regions to protect nature and 
indigenous peoples? In today’s interconnected 
global society, perhaps the Web should be the 
equivalent of the “Hobart Town Hall” where 
images can be played to change people’s minds 
about what is being lost at such rapid pace all 
over the world.

Summary

In summary, conservation photography has its 
foundation in nature photography, but beyond 
documenting nature, conservation photography 
answers to the mission of protecting nature. It 
was said after Dombrovskis’ death that it was 
not so much that he photographed in protected 
areas, but that protected areas were created 
where he photographed. This is what nature 
photographers should strive for.

In nature photography, by necessity the 
subject is defined by aesthetics; in conservation 
photography the subject must also be defined 
by conservation priorities. This is a discipline 
limited by specific places and issues and its 

purpose is to elicit concerns and emotions that 
affect human behavior. We need to advocate for 
shooting the whole scene and not just the select 
pieces that we, the architects of the image, 
choose to show the public, and we also need 
to work with editors and publishers to convince 
them to make room for the more somber side 
of nature conservation. In fact, conservation 
photography needs to be a two-prong strategy: 
on the one hand showing the world the beauty 
of what is being lost and on the other, the raw 
reality of how that devastation actually takes 
place.

As conservation challenges continue to 
grow around us, the need for the kinds of images 
that touch people’s hearts and change people’s 
minds is also growing. Photographers of great 
conviction have already traced the path for us 
and it is our job to show the way to the legions of 
new photographers who are not yet a part of the 
conservation movement. And we should expect 
to make reasonable wages for our efforts.  

January 2006, http://www.naturescapes.net/012006/cm0106.htm
Article reprinted by permission of Cristina Mittermeier.

Cristina Mittermeier, conservation photographer, has 
publication credits that include numerous books and 
notable magazines such as Nature’s Best, National 
Geographic, and National Geographic Explorer. She 
serves in the Board of Directors of the Wild Foundation; the 
Advisory Board of Directors of Nature's Best Foundation; 
the Chairman's Council at Conservation International, 
and, as Executive Director of International League of 
Conservation Photographers.

For additional information visit the following links:

http://www.cristinamittermeier.com/
http://www.ilcp.com/
http://www.wild.org/
http://www.conservation.org/
http://www.view.com.au/dombrovskis
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October Competition Results
Judge: Dick York

Grizzly Battle
Reed Nelson

Monument Valley Dawn
Nick Burden

Denali and Fall Color
Fi Rust

Dall Sheep Ewe and 
Lamb

2nd Leaping Lynx Stephanie Lindemann

3rd Peacock Portrait Tammy Hammond

2nd Little Bear Creek Cascade James Hagar

3rd Three Trees and Sossusvlei 
Dune

Charlie Summers

HM Protea Closeup Jan Forseth

HM Aspen Abstraction Reb Babcock

2nd Peregrine On Rabbit Russ Burden

3rd Wolf's Guenon James Hager

HM Meadowlark Singing from 
Fencepost

Rita Summers

2nd Evening Fog Russ Shugart

3rd Two Up and Down Richard Hussong

Club Members: Scenic

1 s T  P L A C E

Club Members: Wildlife HoM

1 s T  P L A C E
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If you are interested in participating or are able 
to lead one of these trips, please contact Chuck 
Winter, (303)972-2538 or (303)226-1895. 
cwinter@mii-rmcc.com

Bosque del Apache NWR
November 27-30

Rocky Mountain National Park
Big Horn Sheep Rut
December 20

Upcoming Programs...

November:

Aaron Bible, Director of Gallery Operations 
for John Fielder will present a program on "The 
Business of Photography". 

December:
Holiday Party

2009

January:

Craig Lewis Lightroom 2.0 presentation

February:
Denver Digital Imaging
Working With Your Photo Lab

March:

Russ Burden, Bruce Norman, and Colin 
McKenna: High Dynamic Range program

Workshops and Seminars

James Hager Photography - Small Group 
Photo Safaris
www.JamesHagerPhoto.com
James@JamesHagerPhoto.com

Winter Wildlife in Jan 2009: wildlife models in  • 
 winter (wolf, Siberian tiger, snow leopard,   
 mountain lion, lynx …), Montana, Jan 25-29   
 NEW REDUCED PRICE

FIELD TRIPS
     photo courtesy of Roger KinneyProsPect Park
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Library News
from the Lamb’s

Hi Everyone,

Can you believe that 
the holiday season 
is right around the 
corner? Joe and I 
have been manning the books, CD’s, Videos, 
etc. for almost two years. We are hoping to do 
a total inventory which we can put out to you all 
in the near future. We will inventory everything 
between November and January. If you would 
like to donate items which others might enjoy 
checking out, buy a Christmas present to donate 
to the library, have a sturdy rolling cart which 
we could permanently display materials on , etc. 
could you please contact Joe or Betsy Lamb. 
If you have a permanent subscription to one of 
the photography magazines and would like to 
donate the current issue monthly, we think that 
some of the members might enjoy that idea.  
Please let us know if you have any good ideas.  
We have checked out many items and hope to 
check out lots more in the future. If you have any 
items checked out, please return them so that 
our inventory will be complete. There will be 
no checkout in December due to the Christmas 
event held annually. Thanks again, and come 

CHECK US OUT!

The Lamb’s
Contact Joe and Betsy at 303-841-2565 or 
jnblamb@comcast.net.  
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Mile High Wildlife Photography Club

President: Chris Loffredo
ChrisLoff@comcast.net 303-267-3846

Vice-President: Matt Schaefer
mattscha@aol.com 303-972-9882

Secretary/Treasurer: Patrick Devereaux
patrick.devereaux@cushwake.com 303-683-7011

Newsletter Editor: Tammy Hammond
newsletter@mhwpc.org 303-806-9145

Webmaster: James Hager
http://www.mhwpc.org  webmaster@mhwpc.org

TEAM LEADERS
Monthly Programs: Chuck Winter

cwinter@mii-rmcc.com 303-972-2538
Membership: Rita Summers

ritasummers@gmail.com 303-840-3355
Special Programs/Field Trips:

Chuck Winter
cwinter@mii-rmcc.com 303-972-2538

Competition: Russ Burden
Competition Scoring: Chris Loffredo

Competition Entries/Judging Coordinator:
Fred Stearns 303 400-0385

Snacks/Greeters: Nancy Stocker 303-759-4056
Publicity: Buzz Soard 303-779-9933
Library: Betsy Lamb 303-841-2565

BOARD of DIRECTORS
Rita Summers • Russ Burden

Chuck Winter • Fi Rust • Frank Weston

November Meeting
Wednesday, November 12th

7:00 p.m. – 10:00 p.m.
at

THE WILDLIFE EXPERIENCE
10035 South Peoria

Competition: Wildlife and Open

October Attendance: n/a

November Digital Training Meeting
Wednesday, November 26th

7:15 p.m. – 9:30 p.m.

Please send your articles and input to 
newsletter@mhwpc.org.

more workshops and seminars...

Cathy & Gordon Illg – Workshops:
Adventure Photography 303 237-7086
gordon@advenphoto.com
www.advenphoto.com

2008
Costa Rica, November 10-19• 
Arches/Canyonlands, December 8-13• 

2009_
Beauty & The Beasts, February 1-6• 
Death Valley, February 8-13• 
Galapagos, April 13-23• 
Southern Arizona, April 26-May 1• 
Oregon Coast/Redwoods, June 3-9• 
Wildlife Babies, June 18-21• 
Glacier National Park, July 5-10• 
Polar Bears, October 30-November 5• 

We are offering our NANPA discount to all club 
members also – $50.00 discount on less than 
5 day tours and $75.00 discount on all other 
domestic tours.
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Russ Burden’s Photography Tours:
Visit www.russburdenphotography.com. Contact 
Russ at 303-791-9997, rburden@ecentral.com

Destinations include:
Dec. 10 - 16, 2008 - Bosque Del Apache / • 

 White Sands Natl. Mon.
Apr 18 - 24, 2009 - Monument Valley / Slot  • 

 Canyons
May 9 - 15, 2009 - Arches + Canyonlands  • 

 National Parks - includes 5 sessions of   
 Photoshop instruction

May 23 - June 1, 2009 - Oregon Coast - 10  • 
 day trip

June 6 - 12, 2009 - Tetons and Yellowstone  • 
 Natl. Parks in Spring

Sept. 23-Oct. 2, 2009 - Tetons and   • 
 Yellowstone Natl. Parks in Fall - 10 days

Oct. 20 - 25, 2009 - Hunts Mesa• 
Nov. 1 - 7, 2009 - Bryce Canyon and Zion  • 

 National Parks
Dec. 1 -7, 2009 - Bosque Del Apache / White  • 

 Sands Natl. Mon.


